
Two Rugs • 2004
3’ x 5’ wool
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Two Tortoises and One Llama • 2004
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Two Tortoises and One Llama • 2004
7” x 16” cotton thread and beads
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Bead Design Based on Peruvian Scaffold 

	

Weaving Technique • 2004
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Bead Design Based on Peruvian Scaffold Weave • 2004
6” x 6” cotton thread and beads

81



Petroglyphs • 2004

	 Gecko, Kokopelli, and Dancing Girl are developed from southwest 

American Indian petroglyphs.

Gecko • 2004
12” x 12” cotton thread and beads
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Kokopelli • 2004
12” x 20” cotton thread and beads

Dancing Girl • 2004
12” x 20” cotton thread and beads
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Kuba Cloth Designs • 2004

	 A twill motif from an African Kuba cloth is the inspiration for 

these weavings in beads.

Kuba Cloth Design • 2004
12” x 14” cotton thread and beads
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Kuba Cloth Design • 2004
12” x 12” and 12” x 11” respectively cotton thread and beads
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Gaussian Prime Numbers • 2004

	 The distribution of Gaussian prime numbers in the complex 

plane forms the basis for these two weavings.

Black Hole •2004

Distribution of Gaussian Primes in the Complex Plane • 2004
7” x 7” cotton thread and beads
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Black Hole • 2004
7” x 7” cotton thread and beads
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JOBS •2004

	 A cartoon in the NY Times at the height of the 2004 political cam-

paign led to this bead weaving.
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Jobs • 2004
9” x 6” cotton thread and beads

89



Angels and Demons • 2004

 	 The calligrapher John Langdon designed the ambigrams for the 

four words Earth, Air, Fire, and Water, the four basic elements of Greek philosophy, for Dan 

Brown’s novel Angels and Demons.  The second photograph shows the 180 degree rotation of 

the same weaving.

90



Angels and Demons • 2004
8” x 24” cotton thread and beads
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Double Squares in Six Colors • 2004

	 Fascination with permutations comes into play in this weaving.
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Double Squares in Six Colors • 2004
5” x 8” cotton thread and beads
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Color Gradations in Beads • 2004

	

Color Gradation in Beads • 2004
5” x 5” cotton thread and beads
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Color Gradation in Beads • 2004
5” x 15” cotton thread and beads (incorporating 9 different bead colors)
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Christmas Tree • 2004

	 Some unusual beads.  Hanukkah introduces small birthday can-

dles and The Christmas Tree uses leftover keys from travel days.

Hanukkah • 2004

Hanukkah • 2004
8” x 5” cotton thread, beads, and candles
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Christmas Tree • 2004
5” x 8” cotton thread and keys
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32-Block Design • 2004

	 The design on a shopping bag prompted this weaving. The warp 

is not wide enough to show the full 32-block repeat, which can, however, be seen in the ver-

tical direction.

98



32-Block Design • 2004
14” x 30” cotton thread and beads
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Harlequin • 2005

	 Four colors are used in each motif and there are 4 ! = 24 ways to 

arrange these colors.  Permutations again.
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Harlequin • 2004
12” x 30” cotton thread and beads
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  Zudoku • 2005	 Waves • 2005   

	 Mathematics and puzzles are considered in these bead weavings.

Fractal • 2005	  Pi • 2005	                              

Fractal • 2005
14” x 16” cotton thread and beads

Pi • 2005
14” x 16” cotton thread and beads
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Zudoku • 2005
6” x 6” cotton thread and beads

Waves • 2005
12” x 24” cotton thread and beads
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For John • 2005

	 When a college buddy sent a postcard of a painting by Jasper 

Johns based on numbers, it became a challenge to execute the painting in weaving. There is 

no way to “duplicate” the design but this bead weaving is the result. The magic square of the 

numbers 1-9 seemed an appropriate design motif and superposition of one magic square 

over another emulates in a highly simplified manner the Jasper Johns painting.

Jasper Johns
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For John • 2005
14” x 14” cotton thread and beads
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Mondrian in Beads • 2005

	 What is more natural than turning again to Mondrian as a de-

sign source when weaving with beads?  Several variations are shown with the last, City at 

Sunset, eliminating the grid altogether.

Mondrian Grids in Beads • 2005
each weaving 12” x 12” cotton thread and beads
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Mondrian Grids in Beads • 2005
cotton thread and beads

12” x 16”

12” x 12”

13” x 13”
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Columns •2005

	 The principal question here is: “Do you like or dislike what you 

see?”

Columns • 2005
14” x 8” cotton thread and beads
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Front



Columns • 2005
14” x 8” cotton thread and beads

Detailback
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Agam with Beads I • 2005

	 The inf luence of Agam returns in beads.

Agam with Beads I • 2005
14” x 3” x 7” high cotton thread and beads

front
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Agam with Beads I • 2005
14” x 3” x 7” high cotton thread and beads

back
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Agam with Beads II • 2005
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Agam with Beads II• 2005
14” x 3” x 7” high cotton thread and beads

Three Views:  
Front
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Empty Silos with Beads • 2005

	 Two views.

Empty Silo with beads • 2005
18” x 3” x 7” high cotton thread and beads
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Empty Silo with beads • 2005
18” x 3” x 7” high cotton thread and beads
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Four Seasons • 2005

	 The painting Blue Breath by Barbara Kreft is interpreted in beads 

in the next four weavings.

	 Think of these as another form of surface design.  (Several 

weaverly friends said such things as, “Oh no, Paul, not double sided tape” and “That’s cheat-

ing, Paul!”)  Make up your own minds.

Four Seasons • 2005
each weaving 13” x 8” cotton thread and beads
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Four Seasons • 2005
each weaving 13” x 8” cotton thread and beads
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Pat and Paul

	 Pat is wearing one of Paul’s double ruanas: two 8-shaft ruanas 

woven one above the other and stitched together every 16 weft shots. Paul is wearing a vest 

that Pat knitted designed by Kaffe Fassett.
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