CENTRAL MUSIC HALL

The Only Regular Hustrated  Lecture Course ta be Given During the
Preseiit Season

BURTON HOLMES
i LECTURES

BEAUTIFUL ILLUSTRATIONS IN COLOR

AND

ORIGINAL MOTION PICTURES

PROJECTED BY THE

CHRONOMATOGRAPHE

TWO0 COURSES EXACTLY ALIKE

I. Five Friday Evenings, at 8:15, Commencing November 12,
2. Five Saturday Matinees at 2:30, “ " 13.

SUBJECTS
I. THE WONDERS OF THESSALY.
II. CYCLING THROUGH CORSICA.
IIl. CITIES OF THE BARBARY COAST.
IV. OASES OF THE ALGERIAN SAHARA.
V. MORE ABOUT JAPAN.

Sale of Course Tickets “sweesn” Monday, Nov. 8

ALL MAIL ORDERS WILL RECEIVE CAREFUL ATTENTION

Popular Prices. Course Tickets Covering Reserved Seats for the 5 Lectures:

Maux Froonr .',‘-‘.:-1 Bavcoxy, balance 200
Bartcoxy, otherwise known as Urerern Bancoxy 1.6
I]l(“‘\(‘lll[!" Hrst four rows 1003 Boxes BISOO, PO, B0

TWIben writing 1o abdeertiscrs please mention Brugh and Penail,
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Brush and Pencil.

3 et o NOVEMBER, 1897. No. 2,

ART IN LIFE.

T SEEMS to me that when we speak of art we still are apt to
have in our minds the too exclusive sub-divisions of casel-paint-
ing and sculpturc-in-the-round; this, in spite of the “Arts and

Crafts” agitation and the steady growth of interest in the subject, both
in Europe and this country. it is hard to shake off any convention,
and especially difficult to change or widen the meaning which has
attached itself to a word., Our manufactures, and consequently the
lives of dhe common people, have been grossly inartistic for so long
that it is no wonder that all of us are unconsciously reluctant to apply
the word to things which are near and around us in constant daily usc.
For the great mass of men are not able to colleet and Il'lll:uﬂ. and con-
sequently bring themselves into constant contact with things as beauti-
ful as they arce useful what praise that is! the highest compliment
that could be paid a chair or table, for instance  but have to take what
is set before them, and very.poor that is most of the time, so bad,
indeed, that when they see a good thing they do not recognize it.

Few people realize, and no one can over-estimate the vicious effect
on public taste of all these thousands of billions of ugly eve-insulting
objects sown, like seeds of tare, the length and breadth of a nation like
ours, through the marvellously cheap and rapid processes of modern
reproductive machinery, and sold to vitiate the perceptions for the
good and beautiful, as opposed to the bad and ugly, of men and
women, and worse vet, of the more sensitive eves of children. Ugly
dress fabries, hideous and uselessly befurbelowed hats for women, and
loudly decorated upholstered and cheap furniture, are some of these
flourishing weeds.,  To use a disagrecable but expressive comparsion,
it is said that workers among the criminal classes and the stolid, hope-
less men who have sunken to the level of the “submerged tenth” in
great cities, being forced to choose from the multitudes constantly be-
fore them those who will yield the most hopeful results from the labor
and time expended, almost always begin with the children, for they have
both quick perception for the new and good, and less to unlearn that
is bad.

14
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Right here comes in the great question of the architecture of
school buildings, whether they shall any longer be built on the shoe-
factory plan. (I mean the average shoe-factory existant to-day; for
there is no reason why all factories should not be erected in simple
good taste.) Also the question of school room decoration, and the
careful arrangement by competent landscape-gardeners of the grounds
about school-houses.

School-room decoration is already in the air, good being done
where it is intelligently conducted, and harm being worked where the
“decorators’ are persons who, no matter how cultivated in other ways,
are not competent to furnish rooms, as their own usually bear witness;
lacking the special knowledge required to choose pictures and casts
suitable, as to general effect for a school-room, and without the trained
eye necessary in order to properly frame, mount and place them. |
have seen too many school rooms “spotted” with pictures, selected
solely as to subject; much worse off than before they were invaded.

By art in life we mean something practical, something that will

bring tangible results, such as a good designer in a carpet factory
“brings to the coffers of his firm's treasury. Competition sometimes
shows the value of artistic skill in all labor. It has been shown the
other nations when their goods come into the ficld with the manufac-
turers of France.

Let us see what we can do by agitation and education, beginning
the latter with ourselves, to help bring art into life.  Our towns over-
flow with atrocities of form and color, mis-shapen houses and business
blocks, usually mangled to suit the whims and stinginess of the owner:
gaudy and offensive forms of advertising, surely before long to be
suppressed by law, if only for their bad effect on neighboring real
estate; the ill-bred over-furnishing of homes, tawdriness and waste
instecad of simplicity and elegance; the painting of the outside of
houses, the arrangement of gardens and the use of shrubbery and
flowers, the signs of shops and offices, the printing of everything, from
newspapers up, our letter paper and our hand-writing thereon, our
mostly barren and machine-made churches, the arrangement of show
windows in all trades, our public monuments, there being not only new
ones to put up, but old ones which by some hook or crook should
mercilessly be pulled down. It is no honor to a man to be perpetuated
by means of a shoddy thing. ,

There is absolutely no end to the realm of art; our dress, manners
and daily order of living; our three meals a day with their multitudes
of details of table service, linen, arrangement of food; color, quality
and form of dishes, the decorations, nrmngcluc‘nt. lighting, quict and
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This is bedt expr ‘by_thcux:inu:' “The whole is equal to the sum

“of its parts.”  While the parts arc indicated, they are subservient to

the idea-ef the whele. In the monotype reproduced the !l:mlmg of
- colour is well conveyed, andthe drawing of the trees is at once strong
and nice in line.

Though \nmnotypc much of the good result is the creation of
accident. vet we see in Mr Jefferson’s work, the presence of the thought
that luscn\ucd it, and in the masterful tréatment, the cvidence of a
clear conception of the idea he would portray.

] MM Jawmiesox, Jr

) :
MONOTYPES. -

HOUGH the process 1s very simple. the begimier. in making a

monotype, must be prepared to meet with a great many

surprising results and mauy total failures, but the uncertainty

a= to what the result will be lends a fascination to the work and keeps
up ome’s interest in spite of failures,

Use. for working. zinc or copper plates, the heavy are preferalble.

fresh oil paint, black or colors: three or four brstle brushes, Gnd \Ok‘l 1w
of sable, with which_to draw.

Begin, cither by drawing and then filling in the m.l-sc.»..lsfiur
painting, or usc a large, flat brijtle brush and cover the surface: crase

" with a cloth the places which are to appear white, and “urk up fmm

the lights. using the sable byysh in-drawing.

There are two things to aveid - using paint heavily ? shadow, as it
blurs in printing:and workingovar a stroke when once itis'painted on the
plate  better erase and begin again: the reason being that the oil
necessany 1o the transferring becomes dricd with much work, and then
it spoils the clearness with which each bristle marks on the plate and
this means so much in the print.

In printing usc hard absorbent paper. moistencd on the back
before placing over the plate.  Use a letter press or any heavy book
vou have handy: if the plate is small rub with the hand. I have knowna
common wash wringer 10 be used with satisfactory results.  To all this
add paticnce and you will surely succecd. -

It is a deplorable fact that there are so few ‘amateurs’ who
appreciate this sort of work. As only one pnnt can be obtained, mono-
types are nof worth the pains from a pecuniary standpoint. Most of
us, however, find sufficient compensation in the pl:asnn derived from
a final success, After all it is Art for Art's sake!

B. Osrerrac.
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HE RESULTS of the meeting of representatives of Chicago
women's clubs and resident artists at  the Arnt Institute on

Tuesday, October 25th, were tangible, hopeful and far-reaching.

clubs into a concerted movement, focussing in the exhibition of the
work of Chicago artists to be held at the Institute some time this win-

" ter, was the most important step toward progress that our local art has

experienced.  Heretofore much of the enthusiasm, expense and labor
has been so divided that the results have necossarily been wnsatisfac
tory. .

The Art Institute stands for what is best in art in the West, and #t
is its constant endeavor to encourage any movement that has for its
object the development of local art.  With the Art Institute galleries
at their disposal, with the ever growing clientage of members and the
now added interested mass of enthusiastic club men and women for 4
public the artist has cvery reason to be much encouraged. The day
long looked for is not far distant when the Chicago artist may have
his work scen in a dignified place by a sufficicnt number of interested
and cultivated people, ’

The question of development of local art by priscs or by the pur-
chase of works of art gave risc to considerable discussion.  Much may
be said on both sides. It is the opinion of the writer that more real
progress may be expected by the purchase of works than by amy sys
tem of prizes, money or otherwise,

General taste must be improved, and it can best be developed
through judicious exercise of taste. The prise system places the
choice largely in the hands of artists, while the purchasing idea would
place the choice where it belongs - with the people who furmish the
money and who are to be benefited by what s purchased.

The objection is raised that many of the Clubs have no permancat
rooms and therefore have no place for works of art.  What more beas-
tiful or characteristic work could there be than to present or loan their
purchases to hospitals, schools, libraries, or cven to cach other in rota-
tion.

To help the artist most you must buy his work, for a purchase
shows that someone loves what I!r makes enough to wish to own it

%
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26 Concerning FrREAKs.

That, not a prize, is the reward of his labor. An artist paints to give
pleasure to others, and his usefulness, ability, his power to create, are
increased by knowing that his work is being scattered and admired.
Nothing freezes enthusiasm and extinguishes production more than
the artist’s view of his own things accumulating in his studio. The
prize might bring him morc money, but the knowledge that his
work has been bought because it was admired, brings the real satisfac-
tion. ’ i :

The movement is to be heartily congratulated in having Judge
Barton Payne for Chairman, who will bring with him, taste, enthus-
iasm and a strong desire to make Chicago a worthier home for the
Fine Arts. :

The real work now falls back on the artists of Chicago. [If they
can prove to the many what is known to the few, that they can pro-
duce dignified and worthy work, success is assured,

A new milestone has been planted and its date is 18g7, May we
progress so fast that we must plant a new one each year. We make
history rapidly in Chicago, and if a real interest is started, it will de-
velop with wonder-strides,  Perhaps this real interest has come, and

has come to stay. Cuarces Fraxcis Browxe
Bt

CONCERNING FREAKS.

m()ST artists and all art students arc freaks. 1'm one. 1 should
; never have thought so had not a voung lady friend of mine

who is #of an art’ student once remarked that whenever she
wanted to sce something really funny and out of the ordinary, she
always came to sce me at the Institute. Like a good and loyal Inst-
tooter, 1 resented the speech, but the next day, after looking over the
various curios in our school rooms, 1 was forced to admit that she had
reason if not politeness.

What a glorious lot of imbeciles we arc! We seem to think that
a mopsy tangle of hair hanging in our eyes; a long, loose, camel-on-
the-trot stride; a Vandyke beard, and a studio, are the chief cssentials
of an artist.  Of course drawing, anatomy and composition 4o count,
but we can forgive a man the lack of these if he has a mice den and
serves beer there on Saturday afternoons,

How we love to be noticed and pointed out as artists wherever we
go! How we strike attitudes over mud-puddles, embrace dirty news-
boys, if we be girls, and exclaim at a banana stand full of over-ripe
fruit !  Isn't it delightful to gaze with half-closed eves at a building
nearly hid by Chicago soot and tell each other it is “mighty decora-
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tive,” when we know that a dozen people are watchidg our antics; and
don’t we just revel in such words as “feeling” and “tone” and “bal-
ance” —all spoken just a little louder than necessary—when we are at-

tending “varnishing days.”  And often we will stand for hours before

some dingy, yellow-with-age canvas whereon is painted a woman with
face and feet pointing in diameterically opposite directions and we
wonder, in a superior kind of a way, how in the well-Baked beyond
anyone can enjoy a Ridgeway Knight or a Hopkinson Smith when
such beautiful “old masters” are under the same roof.

Why an artist, any more than a bank teller or a shoc salesman,
should be an idiot is hard to understand, but the fact remains that we
strive - ves, actually strive- o appear “daffy.” We know that these
things are affectations taken from “Trilby” and like novels, but we
don't care: “"e want to he fools. My

S
THE ART STUDENTS' LEAGUE.

T THE regular mecting of the Art Students’ League, October
14th, two important questions were brought up for considera-
tion, and settled—one of them very wisely.

The wise decision was to raise the standard of the annual exhibi-

tion, and show only the very best of the work submitted: just enough
color to fill one of the small galleries, and just enough black and white

to hang in the corridor.  Of course that will be a hard blow 1o some and -

probably therc are a few who can not exhibit at all.  But surely they
should be sacrificed to the general excellence of the exhibition and
credit of the League.  Another ruling which is important is that no
member can exhibit more than six pictures of one medivm,  This will
prevent the more advanced students from having a monopoly of the
wall space.  The other decision  the unwise one  was that we should
have ajury composed of the older teachers of the Institute or outside
artists.  Strange as it may seem, the idea that we, as a body of ant
students, are strong enough in our artistic know ledge to judge our own
pictures, and honest enough, as individuals, to consider the credit of
the League before personal feelings, appeared to the majority of the
members, as something ridiculous. One statement that seemed to
carry weight, was that there were only four or five members of the
League capable of forming a competent jury. We don't believe it
but, granting it for the sake of argument, how many more arc noe-
essary?  Five people, who know a good and poor thing when they
see it, are surely enough for any jury. The statement that bad fecling
would be the result of a home jury, and that therefore a home jury

20
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have promised that they will work  This should be o banser your =
its history. There appears an mmediate opportanity to show the
stufl we're made of, for 4 has been proposed thal s & sty e
purchase a picture (he very best one  from our cxbiduton snd poe
scot it to the Art lastitute, 1o be pormanently bung  Ths would b

honor to the young an honor 1o the Loague, and. who con

by the League 10 purchase the best panting  the borthommng < Vb
bition and give it 1o the Institute 1o be hung permancathy @ the gol
lery of the Museum, and 1o bu selected bn the Ant Commmtior ol the
Institute.  1f none be found worthy of & place in the gallery the mene
is to be awarded in prizes 1o the best oil. wator-colow and black and
white, respectively. Al active members are elagible 1o the compets
tion for purchase or prize. mMib*ﬁn“ﬁn-&
mittee for the 16th of December,

Manrus S Baaes
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ART LITERATURE.

“Tue Mixestry or Akt” By Frank Milton Bristol. ( Curtsand Jennings, )
This is a new book particularly adapted to persons beginning the
study of art.  The foilowing brief preface gives the author's purpose
in writing the book and his idea of art's mission to man: “These
chapters aim 1o show how art may be employed to useful ends in min-
istering to the pleasure, refinement and education of man. ‘A thing of
boeauty” i not only “a joy forever,” though that were quite enough to
demonstrate its utility, but it is also one of the most practical agencies in
the promotion of taste, knowledge, virtue, manners and love of nature.”
The titles of the cight chapters will give in short, an idea of the broad
scope of the book: “The Utility of Art,” “Art and Religion," “The
Art of Ancient Coins,” “Engravings and Ftehings,” Antistic Book-
Binding,” “The VFoet Painters,” “The Great Art Galleries of Europe™
and “Ancedotes of Art and Artists,”
bk
In the “futcrmational Studic” of October 1= an article in some
mecasure defining algraphy, a new process caleulated to supercede
lithograpby, The algraph is executed upon a plate of aluminium,
This is lor practical purposes better than the lithographie stone, which is
wnwicldy and apt to break under pressure.  The plates are casily car-
riod and the artist may make his studies from nature immediately upon
them. The adaptability of algraphy to artistic work may be best
judged by the productions of the Dutch artist, Storm Van Gravesande,
which accompany the article,
b
The Corrcmt Magazine of Octobey publishes an anticle on the Insti-
tute that is deserving of notice. It gives some idea of the Art Museum
of the lostitute and of the purposcs and practice of the school. Sev-
oral deawings by students are nicely reproduced, two by Miss Chase;
ine pen skelches, one by Miss O and another by Miss Roper; and
& wash-drawing by Miss Myrtle Mclane.
-
vecent Howse Beantifl comtains an  intesesting article on
(d Eagravings and roproduces several by Albert Durer, the great
» of the fiftecath contury, who may be considered at the head of
"
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the German school,  He wan, we believe, the first 1o give to engraving
a distinetly artistic nature, The reproductions convey no idea of
Durer's aptness in decoration, as many of his compositions are cssen-
tially decorative,

S
ART NOTES.

Martin Justice was in Chicago, November tst, on his way back from
Nashville,  Ineidentally he exhibited the original of his poster, re-
cently made for the Woman's Home Compunion,

S
The greatest compliment that can be padd an artist is to have his
brother painters buy his pictures,  Tonoa recent exhibition of Mes. A Van
Cleef Dodgshun's, three of her pictures were sold 1o artists and one
to an architect,
CE
Carl Linden, who met with such success in Paris List year, s in
Chicago, and if received well he will stay for some time, and  possibly
tnke astudio,  He says that the exhibition in Stockholm this year was
the best ever held,
b
The prize competition of the |, W Butler Paper Coy, of designs
for their new catalogue cover, has just been decided in favor of the
Franklin Eograving Co,  The designs are on exhibition at the Butler
Company's Store, on Monroe street,

b
o B i waid that Henry O, Tanner's " Raising of Lazarus” which was
purchased for the Luxembouryg and has been for some time in the
rooms of the American Art Association, in Paris, will be exhibited in
this country by permission of the French government,
L]

Amony the pictures rejected at the Carnegie Gallery at Pitsborg,
were several that received moedals or mentions at the Paris salons,
That a pleture awarded o medal or mention at Pars should not so
much as be aceepted at the Carnegie Gallery, i an occurrence to be
noted, It is not to be believed that the committeemen were cither
arbitrary or trying to produce an effect, but rather that the stand-
ard i higher.  Let us hope that the exhibition, by showing the best
paintings ever hung in the gallery, will demonstrate the justice of the
supposition,
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NOVEMBER EXHIBITS.

About twenty-five of Svendsen’s sunlight-on-snow scenes is all that
the Thurber galleries will contain this month, in the way of special ex-
hibits. PP

The most important private exhibit during November will be that
of Ralph Clarkson, which opens the 15th of the month at (VBrien's.
About twenty-five pictures will be shown. Mr. Clarkson has been
busy of late with portraits of Ex-Governor Altgeld and Mayor Har-
rison and these, it is expected, will be among those shown. A horse
picture of the Meadowbrook Hunt Club, by Chelminski and a number
of Dutch water colours will occupy the gallerics for the first two weeks

of the month.
S

The Anderson Galleries contain an interesting collection of paint-
ings by Furopeans and Americans of note  Innes, Dupre, Davies and
Leader.  Later will be seen same water colours by F. W. Richards and
newspaper drawings by 11, R. Heaton, of the 7ribun.

oot

It is interesting and pleasing to sce works by many of the gradu-
ates of the Art Institute and by students, in the exhibition of paintings
and sculpture by American artists in the galleries of the Institute. The
showing of the students in this important exhibit is a significant testi-
mony to the talent resident in the School, besides it represcats the best
work done by them. Noticeable among these works of the students
are sketches by Mrs. Eaton, and several by Miss Myrtle Mclane and
Mr. Buchr.  The work by graduates, the sculpture by Bessic Potter
and Carol Brooks MacNeil is the best seen in Chicago for some
time.

Xy

During the winter, weekly lectures on artistic anatomy and com-
position will be given at the Art Academy, 206 Wabash avenue. The
two subjects will be treated on alternate weeks. The lectures are to
begin at 7:30 o’clock Tuesday evenings, and are to be free to all art
students.  The lecturer on anatomy will be Dr. E. Stillman Bailey
and on composition Mr. Edgar Cameron,

kil
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The Googoo

sayv do vou remember the googoo dayvs,

Long ago when life was new,

Before we had learned the rough world’s ways

And hada't a ecare or a thing to do

But just ran wild where the wild flowers grew?

skies were bluer then than now,

Time ran slower it seemed somehow,

While the sun shone gold through the golden
haze

That gilded the world in the googoo days.

In the googoo days that we loved so well
Fairies dwelt in all the flowers,

And in the cup of each wind-rocked bell
They lay and slumbered away the hours

NAESHM (M
s
- ',.,"‘_.Inl'l
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m the sun and the summer showers:
Lulled by the slumber songs of bees
With endless drowsy mclodices,
But under the pale moon’s silver rays,
They danced on the green n the coogoo davs.

But the googoo days have passed away,
yur hearts are chapged, so cold they grow
That the world scems cmpty and chill and grey
\nd not the world that we used o know
la the poogoo .i‘_l. s of lony ago
And 1 dream, when I'm tired of toil and pain,
ot of wealth in the vain world's praise,
Bat | long lor my old child heart agan
days

ome heht o the googoo

SISVIANT
\\"’MW‘! N
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3 1 e |
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THE SCHQOOL OF THE ART INSTITUTE OF CHICAGO.

it 1s not onh

‘"l GIVIES me I"Il'.l‘\lﬂ\' Lo prepare an ol A M | Ol
Brusn axnp Pexcin, but it is not casy 10 do so within moderat
the |ll_:| L 1in number Lo 1

limats, heciaust

American art schools, but covers the

Probably few of the students themselves undersand
the various departments. The school and the m um are the two
great departments of the Art Institute I'he I the |
descendant of a class in drawing from antique and life est It
certaan artists i 18H0 or .".“ \1 that time there was no schoo i
acadenve art in Boston, and the academies in New York and
delphiac were comparatively small Art instruction n Chica h
never since been suspended excoept at the time of the great | he
beginning of the corporate existence ol the Art Institute was N7
The whole number of students during each ol the past two
mcluding evening and juvenile classes, has been about 1675, while the
teachers number sixty or more In certan classes there are consider
able changes during thescar, and the greatest number at anv one time
fav sche I

has been 11o1, of whom about 450 are in the regular da
Novvw: Several of the illustrations vsed in 1 i
and The Current Maga
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the day school about cne fourth are men, in the evening about five
sixths, in the whole school about two fifths. The life students, day
and evening,

doubled in numbers and income in the last five years. Besides the

number about 200, The school has almost exactls

ordinary academic practice in drawing, painting and modelling from
antique and life, there are departments of decorative designing and
architgeture, and the beginnings of a normal department.

The differemt aspects of art education group themselves under
the three heads of practice, theory and history, of which the first is
much the most important in an art school, but the others ought not
to be neglected. The school of drawing and painting in the Art
Institute is divided into four sections, through which the student must
pass in succession. The classes are called clementary, intermediate,
antique and life, the first three being really different grades of
amliquc. Tll;_u'lht‘l' with xilliillu antique :ir.t\\:ll;_{ a4 certam amount ol
drawing from blocks, and from the memory of blocks, involving the
first principles of perspective, is insisted upon at the beginning,  As
the student advances, he is allowed to use pen-and-ink and color from
still-life, until he reaches the life class by regular promotion. There
is a regular examination every four wecks at which every student
hands in examples of the month's work to be inspected by the Board
of Teachers. Students are advanced individually without reference to
their time of study, At this examination, or * concours,” the best
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7t B © M Browe
By L. Bealab Mkl

work is retained to be put upon the wall for the succceding month
and this constitutes * Honorible Mention.”  The regular diploma ol
the school requires that the holder shall have been of the tull rank ol
life student for two years, shall have passed certain examinations n
purspective, anatomy, and other studies, and shall submit a group of
works. The regular course thus outlined forms the basis or stem about
which all the other studics are grouped. The characteristic of the
school is the severe charcoal point drawing, which perhaps equals in
quality that of any other school Mr., ]. H. Vanderpoel 15 one
of the principal influences in this department, and his half-hour' lectures,
given at noon, upon the features and the construction of the head and
figure, illustrate well the manner in which theory and pracn\- are com-
bined in the school. These lectures are always accompanicd” by draw-
ings on a large scale, and Mr. Vanderpocl's lucidity of explanation and
sccurity of exccution render them most instructive and impressive to
the student.  In order to relieve the monotony of elementary practice
in cast drawing, as great & variety of privileges as possible is vpened 1o
clementary as well as to other students, among which may be mentioned
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the classes in perspective, pen-and-ink, modelling, time sketching,
pencil drawing from objects, artistic anatomy, the junior sketch class

illustration, lectures on the history of art and the hibrary ane

wivileges, The course in anatomy consists each year of about fort
4 ) J

lectures, illustrated by the living model, the skeleton, casts of
dissections, drawings, et Students are required to make dras g
and are subjected to regular examinations Ihis course is given by
Mr. French, the Director. 1t will be seen that with the re ir

of antique and life, the anatomy course, and the lectures upor
struction, the study of the human figure is thoroughly pre | for
The regular course of perspective applicable to the use of art
'h"i\'('l'l |r}' Mr. W, F. Shattuck of the architectural departn it {n
the historical side of the subject, provision made by lectures
illustrated both by the stercopticon and by the collections in the
galleries; on painting by Mr. Charles Francis Browne: on bronzes
textiles, etc., by Prof. James William Pattison; and on sculpture, by
Mr. Lorado Taft. At this point the library ought ¢ e
mentioned, consisting of about 1,700 volumes pur pon ar
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gt Y,

By Julia A Koper

assigning places in the life class in accordance with the excellence of
the student’s composition:  An atelier system, which must always
necessarily be the ultimate form of study of very advanced students, is
forshadowed by sclect classes painting from life under Mr. Freer and
Mr. Vanderpoel respectively. It is the settled policy of the manage-
ment to call in from time to time the services of the most eminent
artists and teachers from a distance to supplement the work of the
permancnt staff of instruction.  Mr. William M. Chase, of New York,
and Mr. Frank Duveneck, of Cincinnati, are the non-resident profes-
sors for the year.  Mr. Chase will be here in November and Decem-
ber, Mr. Duveneck in January and February.

The department of still-life painting is given more attention than
in many schools, as a preparation for painting from life. It 1s under
the joint charge of Miss C. D. Wade and Mr. Freer; is furnished with a
very good supply of objects and fabrics, collected by the teachers in
their journeys at home and abroad, and has besides a regular appro-
priation for more ephemeral material such as flowers and vegetables,
A feature probably peculiar to the school is the large juvenile class,
meeting for two hours upon Saturday forenoons. This class consists
of about 2¢o pupils, chiefly from 8 to 15 years old, although there are
some adult classes. The practice is similar to that of the regular
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THE EDITORS.

E HAVE have been greatly surprised and have had our pride
injured somewhat by the rumor which has been going the
rounds to the effezt that some of the articles in our Septem-

ber number have been printed before, and that evidently it is our in-
tention to conduct a sort of second-hand magazine. We have at-
tempted a revival of the old Brusu axp Pescir with several purposes
in mind, to all of which we shall firmly adhere.  One of these purposes
is to stimulate the life and encourage the work of the Art lostitute
student in every good way, particularly by articles and illustrations
from many of the most prominent artists and art critics.  In following
out this purpose we have met only kindness and the most ecarnest en-
couragement, as the two numbers of Bresu axn Pexcir bear sufficient
witness.  Therefore in justice to those who have so kindly contributed
their work, and in justice to oursclves, we want it distinctly understood
that we do not intend to stimulate art work by “cribbing” from any-
body or anything. If at any time during our existence, we deem it
expedient to reproduce some worthy article or picture, our readers
may rest assured that we shall give due notice of such a legitimate act,
S

The selection of an honourable mention for cach month is a deli-
cate matter and may hercafter pring about criticism and imputation.
Yet the students must consider that there are many conditions attend-
ant upon this choice that may neither be denied nor overlooked. The
drawing taken each month is not, necessarily, the best. The idea is
based upon a desire to show the average work done in the Institute in
Academic drawing. This will prevent the mentions of any one
student appearing frequently unless the unusual nature of the work
justifies the publication. The charcoal drawing shown this month is
by Miss Edna Hughes, who, unfortunately, has been unable to resume
her work. It was selected by Mr. Vanderpoel for its merit and as a
tribute to her, A

o

Mr. Browne, in his article on “A New Movement in Art,” gives
one side of the Club s, Institute question that has for so long per-
plexed the artists and art patrons of the city.  Yet it is only fair, if we
are to judge the matter justly, to look at the question from the Cos-
mopolitan’s standpoint.  These gentlemen, dissatisfied with the way

45 *
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40 - Tuk Entrors,
"

the Art Instgute committee of “business men and~board of trade
operators ™ treat their works, make the stand that the exhibitions of
Chicago artists should be managed by the artists themselves, that they
should themselves judge, hang and make the awards. Their claim that
the artists arc more competent is certainly just; yet it is not to be
wondered that the Institute will not gesign its right te pass upon the
pictures hung on its walls to a club whose representative members are
crayon portrait * artists " and general all-round * spot-knockers.”

Sk

We desire to announce that Brusn asp PeEscir, assisted by
several of its gencrous friends, will purchase one pictuge from the
coming exhibition of the Art Students’ League. This picture will be
presented immediately to the Institute for permanent exhibition in the
galleries.  If, however, the committee, having the selection of the
pictures in charge. decide that there are none of sufficient merit to
warrant a purchase, then the money will be divided into three equal
prizes and presented to the best oil, the best water color and the  best
black and white.

ot

We are pleased to present this month an article on “Art in Life”

by Mr. J. M. li(m'l?j’(litnr of “Modcru Art.”

b
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ADVERTISING DEFARTMENT, xi

nave s seen BJRDS

The new Mdagasine illustrated by
Color Pbotograpby?

A Journal devoted to Bird Life

MAGNIFICENTLY ILLUSTRATED.

Each number contains ten full-page illustrations of Birds in natural form,
setting and color. The text is written in a popular manner, and is interest-
ing to old and young alike.

Few magazines have met with such unprecedented success.

A subscriber writes: I took a copy of BIRDS home to my little boy
He was so debighted with it that at bed time he refused to give it up, and went
to sleep with it between his arms.”

The St. Louis Glohe-Democrat, of Nov. 6, 1897, said

“Study of bird life is one of the most tascinating of occupations.  Of late
this study has been given a great impetus by the popular crusade against the
wanton destfruction of the tribes of feathered songsters.

The NaturéStudy Publlshing Co., Chicago, 111, issues a monthly periodi-
Aal. BIRDS, which is illustrated by Colored Photography, the illustratiogs be-
ing life-size where the page permits.  The first bound volume of this publica-
tion has been issued, and makes a valuable possession.  The illustrations, being
as true to nature as it 15 possible to make them, are particularly valuable.”

There are two volumes of Ma year. Vol. I, January to June, inclusive,
has met with an unusual demand; Vol. II will be ready by Dec, 15. Nothing
could make a finer holiday present for a friend or relative than a volume or
subscription for %

I5 cents a single number; $1.50 per year.
Vol. T or II is priced as follows:

Crorn, S1.2¢
Havr Mogoceo, 173
Furt Moroceco, . 2,23

ADDRESS

NATURE STUDY PUBLISHING COMPANY,

CHICAGO, ILLINOIS

Wiben woiting (0 sdecrtiscrd pleass mention Bousb and Pencil,
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Al Brusi asn Pexon

THE OLDEST MERCANTILE FIRM IN AMERICA.

EARTABLIGHED IN NEW YORK 1788

F.W. DEVOE & G.T.RAYNOLDS CO.

MAXNIUFACTURERS 6F THE FINEST GRADE OF

Artists’ Brushes, Canvas, Academy Boards, Tube Colors,

Water Colors in Mali Pans, China Colors in Tubes, Etc.

Catalogue on Apphication

A NEW DISCOVERY IN ART.

Painting upon Sheets of the Yoeeea Pacy of Southern California It i |.||-}-.||'nl in
sheets =16 of an inch in thickness, and cian be used for O Painting, Water Color Paint

ing, Pyvrography, En It maist be seen to be appreciated,  Special Cire uwlar and Price List

matled on reguest

Fulton and William Sts.,
NEW YORK.,

176 Randolph Street,
CHICAGO.

DOOR LIGHTS
TRANSOMS
ORIEL
aND
STAIR
LANDING
WINDOWS
-
LEAD OR COPPER
SETTINGS

L]

CONFORM WITH

ARCHITECTURAL
WE SUBMIT AnD

COLORED SKETCHES INTERIOR

COLOR
ro scace FREE

DECORATIONS
FIRST-CLASS WORNK, REASONABLE PRICES

£ Liniil ST

TELEPHONE NORTH - 218
Office, Faclory and Show Rooms,

67 vo 63 ILLINOIS ST.

WEAR FEANE N

Cheodore . Reese

20 ADAMS ST.,

MaLr BLoCR FAOM IMBTITUTE

Convenient Location,
Reasonable Prices,

Artists” Materials

Special Prices to Students

W. W. ABBOTT,

182 WABASH AV
CHICAGD

MAMUFAC TURES @F

Picture Frames and Mats

Torarmons, Mais-ai88

INVITATIONS,
Announcements,

Calling Cards,
Finely Engraved,

Send lor Samples,
$.D. CHILDS & CO., 140 MONROE ST,, CHICAGO

Wiben wetting 1o abrcrtigces plonss icntion Brush and Pencil
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xiv Brusii axn Pescn.

The Luxury of
Railway Travel

has never been fully realized until one
has made an eastérn trip on

the | AKE SHORE L.IMITED

It is believed that perfection in car construction has been reached in its equip-
ment. Leaves Chicago every day at 5.30 p. m. reaching New York at 6.30 p. m.,
Boston 9.05 p. m. next day.

City Ticket Office, 180 Clark Street

A. G. SMITH, G. P. A.. Cieveland C. K. WILBUR. A. G. P. A.. Chicago

¢/ G
Chicaco ‘_.*"' iy,

N e ——,
NYoum Cutace & 3T Lowy TRARS

7 SHAICAG D, BUY nm.

lc T AEW YORK L B0\
. []_U A SYPERE PASSENGLR SRS

Three thrnugh trains déily in each direction.

RATES LOWER THAN VIA OTHER LINES

Day coaches in charge of colored porters, insuring courteous
attention to patrons. Quick time. Elegantly appointed
sleeping and buffet cars.

All the delicacies of the scason served on Dining car.

B. F. HORNER, (. P. A., J. Y. CAL AHAN, den'l Agent,
CLEVELAND, O 111 Adams 5t CHICAGD, ILL

Wiken writing to adecriiacrd please mention Brusd and Pencil.
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* THE MIDLAHD ROUTE

THROUGH TOURIST SLEEPING CARS

@ CALI FORNIA _ @

OVER

 DERSONALLY ’j: ...._..% r
(ONDUCTED |

< [EXCURSIONS|

CHICAGO MILWAUKEE‘&STPAUL
PAILWAY Tt oiath Ukcol cotomaoe:
SLEEPING CAR BERTH RATE ONLY $6.00

FOR FURTHER INFORMATION APPLY TO NEAREST TICKET OFFICE OR ADDRESS
GLO HLHFAFFOPD.GENERAL PASSENGER AGENT,OLD COLONY BIG (ICAGO
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WEDDING CARDS

INVITATIONS s

ANNOUNCEMENTS
AT HOME CaRDS

ComnmrcY

DUNWELL & Fﬂlﬂ
BYATIONENE
7Y WamAmM AV,

e CHICAGD
LOWEST PRICES 5__”_””__,“”(

AN Pesoen

Photographic Developing and Printing
OUR SPECIALTY
hgn Views Mounted Kaoduks for Bent

C. ]. DORR & CO.,
211 -213 Wabash Ave., Chicago.

For

Willey § Harman
s . PRINTERS

133 E. 56th St., CHICAGO

ser HARDWOOD FLOORS
Wood Carpets,

Parquet Floors,
Rug Borders,
B Send Stamp for Book of Designs,

& E. B. MOORE & CO,,

08 48 und 50 Rundolph St.,
- Chilcugo, 1L

GEO. C. MAGES
COMPANY

MANUFACTURERS OF

PICTURE

FRAMES and MOULDINGS
PICTURES, MIRRORS, EASELS

169 RANDOLPH STREET,

NEam La Sacie STeeey

S ART STUDIES”

LOOK FOR ANNOUNCEMENT IN DECEMBER
BRAUSH AND PENCIL

the Synnberg
Photo-Gravure
and Printing @o.

COMMERCIAL,

Pboto-Gravure
Pripters

CAETON BUILDING

328 -334 Dearborn Street,
Chicago.

Wiben wriling o advcrtisersd pleas:
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Why
Not
Dature?

BUTTERFLIES

1000
€xamples in Sealed Glass
Gases

Collected in Many '

Cropical Countries

M. O'BRIEN & SON.,
208 WABASH AVE,
mentian Brusb and Penail.




AvERTISING DEPARIMENT
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e ART 2
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ey FRAMING e o
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= CHAS. B. HALL ;:
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., 110-112 WABASH AV.
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::.-. abe ubo nbe xtu abe wbe nbr abs al2 a2 b2 N2
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AH.ABBOTT & CO.

DRAWING « SUPPLIES.

Colors, Brushes,

L]

> ART : Canvas, Papers,

Studies,

L MATERIAL 7

Instruments, Etc.

HUGO D. LOEB

Ancient and
Modern

Statuary

Authentic Works of Art.

1o WABASH AVENUE.

FOREIGN
PHOTOGRAPH TOMPANY

IMPORTED PHOTOGRAPHS

or ThE

Paintings and Sculpture of the
QId TAorld.

Views of Foreign Cities.

Wabash Ave., cor. Madison St.

CHICAGO

.PICTURE FRAME MAKERS

255-257 WABASH AVE.

BETWELN JACKSON AND VAN RUREN STS.

“Beautiful Forms=a Faces”

of Thigh Art in Nu
Paeca Eoition 50c.  anr ecimon $1.00

=ent Prepaid upon Receipr ol Price

CARL NEMETHY

17% Monroe St Chicae

A\ Publication

ds wte whs wts als als wts NO4 SO als 04 AR P44
= -
- o i COLLECTORS, — We will &
= { 2 o receip .
L t &y LT 0% o~
u es: & o ‘e
- GEORGE K SIPAKR =
> Wa Veenue, Chicag A
” .
W TR FIE VR WIE WK VeR WeN Wem Wik Wi WS W

Swigart Bros.

185 WABASH AVE

S+ FLOOR

P

HOTOGRAPHS
Cabinets
{hver

of all =izes U nmounted

Framing for artists a spe

peciadty

Ao patterns

The Octave

A Magazine of Musical

Art

Full sansuncement in December Brush and Pencil

RTISTIC PICTURE FRAMES
at Economical Prices

" MUELLER BROS.

138 - 140 Wabash Avenue

Largest % Finest Patten Loswest I'r

\rtist

Wibcn writing (o adedrtigcrs pleasd manlien Brush and Penal,
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vl BRrUSICAYS P

’ .
Brentano’s Popular Prices
Books LD?E invite your insfcction of our large and carefully

selected stock o " "
OLIDA
for the Rern
HOIid&ys particularly our FINE BINDINGS ... Christmas Cards,

Calendars and Novelties now on exhibition....

Stationery, Engraving
and stamping Finest Workmanship at Popular Prices.

BRENTANO’S

218 Wabash Avenue, Chicago

Earopean Art

REPRODUCTIONS IN PHOTOGRAVURE
FROM

Why not visit F. X. Matthews

Ulﬂ Ind Hlldlrll "ISIBI’S. & Co.,and get their estimate on

Fine Work. They make to order

FOR ARTISTS ANDY COLLECTORS.

only, and every parment i= an

Fall gnnosncement Artistic Creation. The most

later ceonumical way of purchasing.

it =tyle and wear are considered.

N Michigan Ave,,

THAYER & CHANDLER, 77 Chicao

IMPORTLRS

Artists’ Materials

o] water
{rawing.

e ART AND LIFE

w0 CHINA PAINTERS SUPPLIES

! " A GQUARTERLY PORTFOLIO OF ILLUSTRATION
|
26 cents a Copy. $1.00 a Year

R

46 MADISON ST. CHICAGOD
I 1 Main 2o

o FIRST NUMBER READY IN FEBRUARY
Wibcn writing (2 advertiscnd please mantion Buzb and Pencil,
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%% Hrusn asn Pexcin

“ATERICA’S GREATEST RAILROAD”

New York Central &
Hudson River Railroad

THE ONLY LINE HAVING A STATION IN NEW YORK

wW. B. JEROME' General Western Passenger Agenl.
134 Monroe Street, CHICAGO.

Brush and Pencil

IS SOLD IN CHICAGO BY

A C McCrLera & Co,,.Wabash avenue
and Madison street,

Brextaxo's, 218 Wabash avenue,

Cuas. Macpoxarp & Co., 0Og Wash-
ington street.

C. W. Curry, 75 State street.

Axnexrsox Arr Comraxy, Wabash
avenue and Madison street,

W, Scorr Tnuerser, 200 Wabash
AvVoenue,

M. O'Briex & Sox, 208 Wabash
4drvenu

Tuaver & Cunaxprer, 46 Madison
sirect.
A 1. Avpsory & Co., 50

street

Madison

and all leading

Booksellers and Newsdealers.

ART
™~
Clothes

Style, grace,
and color for
| the student

"1 and artist ot

| \
.!—'} \J\ i! \

Nicull's‘ Made-to-Measure-Suits

16.00 To $40 0O

Fit aml gquality guarantesd Vecompany ma

with sour exact measarement and you will be per
tectiy satistied

Samples - M Cor. Clark
Mailed and Adams

Streels,

Untcaion TAILOR oveos

Wiben writing to abvertigcrs pliass mention Brusbh and Pencil.
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| CALIFORNIA f
[ IMITED

Santa Fe Route.

Twice a week betwe
Chicagoand LasAngeIes
Pullman palace sleepers
Buffet-Smoker and through
Dining car managed by Mr.
Fred Harvey; also Pullman
between St.Louis and Los
Angeles 1in connection with
Wabash R.R.via Kansas
City.

Only first-class tickets
honored.

Time from Chicago 72 1#&/

hours; from St.Louis 312 RO

hours:and from N%ﬁflz///aejt Tl;dl

and Boston -en it da ‘Veyt ?T
h1 ugo

((JB &,h;(s‘: Pass Topeha Kansas

A H1gg1ns Ass't Gen'l Pass
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The

MacHurdle
Full Dress
Shirt

PATENTED

I'he bosom of which cannot

bulge and present an  ungainly
appearance, as 99 out of 100 do.
We make these shirts to measure
i all qualities
We also carry them in stock in

$1.50 and $2.00

We guarantee a pertect ti.

THE $aMAC-HURDLE
DRESSASHIRT
PATENTED

Made and Sold Only by

D. B. MHCMEHAN, Shirt Maker - Hatter

South End Monadnock Building, Chicago.

We beat the world on $3.00 Hats and 50c. Neckwear.

b and Pencil
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AvERTISING DEPARTMENT

HOTEL OPENMN ALL THE YEAR'ROUND

Take the Popular

{ MONON ROUTE )

;'(_u I‘.‘E“‘“‘"_?.:.‘_ " L 1 u‘g‘;nn (P

—v v

I'he Direct Line Between
CHICAGO INDIANAPOLIS
LAFAYETTE LOUISVILLE
CINCINNATI WASHINGTON

THROUGH SLEEPERS TO WASHINGTON AND BALTIMORE

HANE HEE CITY TICKET OFFICE
CHICAGO 232 Clark Street
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